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 Luke
DuBois handles data like origami, transforming 
a mundane instrumental base material into 
something unexpected, even beautiful. A More 
Perfect Union transforms the language from 19 
million online dating profiles into an atlas of 
American love, and Hindsight is Always 20/20 
turns each presidential State of the Union 
address into a linguistic eye chart.
 DuBois similarly folds time into new 
shapes. Academy compresses 75 years of Oscar 
winning films into 1-minute vignettes. Vertical 
Music stretches 4.5 minutes of musical 
performance into 45 minutes of cinema, and 
SSB presents a version of the Star Spangled 
Banner that takes 4 years to play (and never 
quite the same way twice.) These are not just 
music and video works played on fast-forward or 
slow motion; each is purposefully programmed 
or composed for an unfamiliar timeframe that 
allows us to experience nuances of gesture, 
composition, color, and narrative.
 Many portraits reveal hidden attributes 
behind the visual subject – for instance,
5a character trait depicted in a face or family 
history in a symbolic object. DuBois turns that 
process inside out; the revealing comprises 
the subject. Self-Portrait maps 20 years of 
the artist’s personal and professional email 
exchanges - emotional connections intertwined 
with network connections – presenting the 
portrait as relational infographic. Junkie 
and Prosody similarly portray author William 
S. Burroughs through cut-up texts while other 
works mash up the genres of portraiture and 
landscape. Academy blurs cinematic close-
ups into panoramas and A More Perfect Union 
scatters the words of millions of personal 
profiles across a social map of the nation.
 DuBois data mines the terrain of 
contemporary culture using the tools and 
methods that trouble the idea of “big data.” But 
he does not further instrumentalize that data 
by overtly monetizing or simply visualizing 
it. Instead, he frees data to follow new 
trajectories and suggest alternative landscapes.
 
 — Richard Rinehart
Director, Samek Art Museum
6Self-portrait, 1993-2014
2014
Inkjet on paper
60 x 60"
Self-portrait, 1993-2014 is a 
data visualization work on 
paper that pictures a force-
directed graph of DuBois’ email 
since 1993. Presenting what is 
essentially a “big bang” within 
his universe of personal and 
professional emails sent and 
received over twenty years, the 
piece realizes the mass and 
gravity of his relationships with 
nearly half a million people, 
as represented by unique email 
addresses. Galaxies of attraction 
are caused to form, based on 
those in constant dialog with one 
another, or those with choices of 
language that are more familiar, 
relaxed or emotional. In this 
constellation, the central “solar 
systems” in this map are governed 
by the five primary addresses 
that DuBois has used over the 
years. Identified by handwritten 
names, each person fits a social 
cluster that is organized by the 
sentiments expressed, and their 
topical interconnectedness, such 
as that indicated by carbon copy 
messaging and similarities
in vocabulary.
 The placement of 
specific names can be identified 
alphabetically using an index 
that organizes the information 
along rows and columns, which 
are marked along the drawing’s 
perimeter. While the array of 
names generated is staggering, 
there is a degree of intimacy 
revealed in how DuBois’ email
was sorted. Appearing in the 
drawing are only the names of 
those who exchanged a minimum 
of three emails (essentially a 
primary message, followed by
back and forth dialog). The 
individual names were originally 
written in pencil, before DuBois 
scanned and placed them into the 
final composition.
 Production support for 
this piece was provided by the 
Frank-Ratchye STUDIO for Creative 
Inquiry at Carnegie Mellon 
University, through a residency 
made possible by an Art Works 
grant from the NEA.
Left
Self-Portrait, 1993—2014, 2014
Installation view 
R. Luke DuBois: Portraits
September 14—October 19, 2014
bitforms gallery NYC
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8Self-Portrait, 1993—2014, 2014
Detail view 
R. Luke DuBois: Portraits
September 14—October 19, 2014
bitforms gallery NYC
9Vertical Music (for twelve 
musicians ﬁlmed at high speed) 
2012
HD video
Black and white, stereo sound
45 min, 47 sec
Edition of 6
“Stockhausen once compared the 
recording of one version of an 
open form to a photograph of a 
bird in ﬂight. We understand the 
picture as showing but one of a 
multitude of shapes the bird may 
take. But which is the artwork, 
the bird or the photograph? And 
which is the composition we are 
hearing, the abstract open form 
that we might intuit with the 
aid of score or program notes, 
or the realization on the fixed, 
carefully engineered recording?” 
-Jonathan Kramer
The Time of Music, 1988
Vertical Music is a video project 
that captures a live musical 
performance using high-speed 
recording equipment. Written for 
twelve players by DuBois, this 4.5 
minute chamber piece was intended 
to be experienced at one tenth of 
its original speed. Inspired in 
part by Kramer’s notion of virtual 
time or the subjective passing of 
time felt by a listener (versus 
absolute or linear clock time) 
the composition emphasizes nuance 
and gesture. Using a reduced 
grayscale palette and captured 
with a 300fps camera and high 
definition audio recording, the 
project provokes a discussion 
on the collapse of time that 
is inherent to any performance 
documentation. Questioning where 
the site of creativity is located 
in this experience, the work is 
also informed by Steve Reich’s 
1967 score for “Slow Motion 
Sound”, which was technologically 
impossible to realize at the 
time and proposed slowing down a 
recording without lowering
its pitch.
Over
Vertical Music
(for twelve musicians ﬁlmed at high speed)
2006
Screen still
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Academy
2006
DVD video
76 min.
Edition of 10
Academy arrays algorithmically 
determined visual and 
sonic averages of the past 
Academy Award “Best Picture” 
Oscar winners since 1927, 
smearing audio, film sets 
and actors together in time. 
Chronologically each film plays 
over the space of one minute, 
covering 75 years of popular 
cinematic history.
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Academy, 2006
Screen still
14
Academy, 2006
Screen still
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SSB
2008
Lesley Flanigan, soprano
Francis Scott Key, lyrics
John Stafford Smith, music
Generative quadrophonic 
sound
Computer, amplifier, 4 
speakers,
4-channel audio interface
2,102,400 minutes (4 years)
Edition of 6
SSB is a generative sound 
work that uses a recording 
of soprano Lesley Flanigan 
singing the American national 
anthem. The recording is then 
digitally stretched to last 
four years (the length of 
an American election cycle), 
providing a sonic ‘electoral 
clock’. The resulting sound, 
with its repetition, echo, 
and microtonal nuance, is 
reminiscent of an adhan, or 
Islamic call to prayer.
 Programmed by R. Luke 
DuBois, this sound work is 
generative and runs on a 
computer. Each four-year 
playback is nuanced and unique.
Over
SSB, 2006
Wave form illustration
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Prosody: WSB
2014
High-definition single-
channel generative video 
with sound, projection
Dimensions variable
Commissioned by the 
Lawrence Arts Center, 
Kansas
Edition of 6
Prosody: WSB is a generative 
video installation that 
DuBois developed in June for 
an exhibition celebrating the 
legacy of William S. Burroughs 
at the Lawrence Art Center. 
The project is based on a 
three-hour voice recording 
of Burroughs reading his 
seminal 1953 novel Junkie: 
Confessions of an Unredeemed 
Drug Addict. DuBois’ work 
remixes the audio in real-time 
according to a Markov process, 
whereby the words are heard 
out of order, following one 
another according to an array 
of linear sequences in the 
original text containing each 
word; the result resembles 
Burroughs’ later cut-up 
technique that was core to 
his collaboration with artist 
Brion Gyson. Individual words 
from the text ﬂash randomly 
on screen, typographically 
stylized according to the 
logic of a custom prosody 
analysis, measuring Burroughs’ 
vocal tempo.
Left
Prosody: WSB, 2014
Installation View 
R. Luke DuBois: Portraits
September 14—October 19, 2014
bitforms gallery NYC
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Junkie
2014
Typeset on acid-free letter 
size paper
8.5 x 11"
DuBois continues his exploration 
of Burroughs and generative 
poetry with a new series 
of twenty-five typewritten 
compositions, which are making 
their debut in his 2014 New York 
solo exhibition. Executed on a 
vintage Hermes Rocket typewriter, 
the same portable model used by 
Burroughs, these surrealist texts 
offer Markov-chain renditions of 
Junkie that are derived from the 
Prosody: WSB software. Presenting 
a stream of consciousness that 
is algorithmically muddled, 
DuBois’ excerpts return the 
words of Junkie to their type-
written origin, on letter-size 
paper. Based on an algorithm that 
implicates the Burroughs/Gysin 
cut-up technique, the result is a 
statistically filtered sequence of 
random text variables. Skillfully 
playing on Burroughs’ approach to 
the arts and language, the series 
creates an unexpected collision 
between private communications, 
drug use, and spam.
21
Junkie, 2014
Installation View 
R. Luke DuBois: Portraits
September 14—October 19, 2014
bitforms gallery NYC
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Junkie No. 1, 2014
Detail view
23
Junkie No. 2, 2014
Detail view
24
Junkie No. 3, 2014
Detail view
25
Junkie No. 4, 2014
Detail view
26
Junkie No. 5, 2014
Detail view
27
Junkie No. 6, 2014
Detail view
28
Junkie No. 7, 2014
Detail view
29
Junkie No. 8, 2014
Detail view
30
Junkie No. 9, 2014
Detail view
31
Junkie No. 10, 2014
Detail view
32
Junkie No. 11, 2014
Detail view
33
Junkie No. 12, 2014
Detail view
34
Junkie No. 13, 2014
Detail view
35
Junkie No. 14, 2014
Detail view
36
Junkie No. 15, 2014
Detail view
37
Junkie No. 16, 2014
Detail view
38
Junkie No. 17, 2014
Detail view
39
Junkie No. 18, 2014
Detail view
40
Junkie No. 19, 2014
Detail view
41
Junkie No. 20, 2014
Detail view
42
Junkie No. 21, 2014
Detail view
43
Junkie No. 22, 2014
Detail view
44
Junkie No. 23, 2014
Detail view
45
Junkie No. 24, 2014
Detail view
46
Junkie No. 25, 2014
Detail view
47
A More Perfect Union
2011
Set of 38 prints
37 maps, 1 title
Pigment-ink on photo rag
Each print: 24 x 36"
Edition of 6
A More Perfect Union looks 
at American self-identity 
through the medium of online 
dating services. Culling 
data from over twenty online 
dating sites, the work is 
organized according to the 
same heuristics as the U.S. 
Census, sorting dating profiles 
by Congressional District and 
subjecting the imagery and 
text to statistical analysis.
48
A More Perfect Union, 2011
Installation view
R. Luke DuBois: A More Perfect Union
January 13 — February 19, 2011
bitforms gallery NYC
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A More Perfect Union
“You better ﬁnd somebody to love.” - Darby Slick
Every ten years in the United States we take a census, the purpose of which is to determine how many people live in different areas of our country, 
so that the makeup of the House of Representatives reﬂects the makeup of the nation.  Along with a simple count of heads, the census asks other 
questions which give us insight into our income, jobs, homes, ages, and backgrounds.  This information is analyzed and published by the govern-
ment, telling us who we are.
But these facts and ﬁgures, interesting and useful as they may be, are not really us.
What if, instead of seeing our country though the lens of income, we knew where people said they were shy?
What if, instead of looking at whether we own or rent our homes, we looked at what people do on a Saturday night?
What if, instead of tallying ancestry or the type of industry in which we work, we found out what kind of person we want to love?
According to a Pew Research Survey Report issued in 2006, 31% of American adults know someone who has used online dating services to ﬁnd 
a partner.  That number has surely increased in the four years since.  There are literally dozens of online dating sites, catering to different ethnic 
groups, gender and sexual identities, age ranges, and social classes.  
To join a dating site you have to, quite literally, “put yourself out there”, describing yourself for the express purpose of being liked.  This seemingly 
simple act is quite complex.  You have to provide, in addition to some basic statistics, two pieces of prose: you have to say who you are, and you 
have to say who you want to be with.  In the second piece of writing, you have to tell the truth.  In the ﬁrst, you have to lie.
I joined twenty-one dating sites in order to make my own census of the United States in 2010.  These are my ﬁndings: a road atlas of the United 
States, with the names of cities, towns, and neighborhoods replaced with the words people use to describe themselves and those they want to be 
with.
These maps contain 20,262 unique words, based on the analysis of online dating proﬁles from 19,095,414 single Americans.
Each word appears in the place it’s used more frequently than anywhere else in the country.
Enjoy.
R. Luke DuBois
New York City
January, 2011
Singles data taken from:
match.com | lavalife.com | plentyofﬁsh.com | chemistry.com | okcupid.com
nerve.com | eharmony.com | singlesnet.com | perfectmatch.com | friendﬁnder.com
great-expectations.com | americansingles.com | date.com | christianmingle.com
gay.com | blacksingles.com | jdate.com | amor.com | asiafriendﬁnder.com
alt.com | collarme.com
Geographical data taken from:
Rand McNally
OpenStreetMap
The United States Census Bureau
The United States Postal Service
Produced by Steven Sacks for bitforms gallery, NYC.
Printing by Supreme Digital, Brooklyn, NY.
Additional Software Development: Adam Parrish
Additional Layout: Lesley Flanigan
Software developed using Max/MSP/Jitter, Cycling’74, San Francisco, CA.
Thanks: Laura Blereau, Emily Bates, Lucy Ross, Tom Weinrich, Toni Dove, Kathleen Forde, Dana Karwas, Joshua Kit Clayton, and Susan Gladstone.
For my clients.  With affection.
©2008-2011 R. Luke DuBois.  All rights reserved.
Town / Small City
Neighborhood (City Maps)
Medium-sized City
Map key:
Interstate Highway
U.S. Highway
Toll Road
Water
State Border
Large City
State Capital
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A More Perfect Union, 2011
Alaska / Detail view
51
A More Perfect Union, 2011
Hawaii / Detail view
52
A More Perfect Union, 2011
Washington / Detail view
53
A More Perfect Union, 2011
Oregon / Detail view
54
A More Perfect Union, 2011
California / Detail view
55
A More Perfect Union, 2011
San Francisco / Detail view
56
A More Perfect Union, 2011
Idaho and Nevada / Detail view
57
A More Perfect Union, 2011
Montana and Wyoming / Detail view
58
A More Perfect Union, 2011
Utah and Colorado / Detail view
59
A More Perfect Union, 2011
Arizona and New Mexico / Detail view
60
A More Perfect Union, 2011
North Dakota, South Dakota, Nebraska, and Iowa / Detail view
61
A More Perfect Union, 2011
Kansas and Oklahoma / Detail view
62
A More Perfect Union, 2011
Texas / Detail view
63
A More Perfect Union, 2011
Minnesota / Detail view
64
A More Perfect Union, 2011
Missouri and Arkansas / Detail view
65
A More Perfect Union, 2011
Louisiana / Detail view
66
A More Perfect Union, 2011
Wisconsin / Detail view
67
A More Perfect Union, 2011
Illinois / Detail view
68
A More Perfect Union, 2011
Chicago / Detail view
69
A More Perfect Union, 2011
Mississippi and Alabama / Detail view
70
A More Perfect Union, 2011
Michigan / Detail view
71
A More Perfect Union, 2011
Indiana / Detail view
72
A More Perfect Union, 2011
Kentucky and West Virginia / Detail view
73
A More Perfect Union, 2011
Tennessee / Detail view
74
A More Perfect Union, 2011
Georgia / Detail view
75
A More Perfect Union, 2011
Florida / Detail view
76
A More Perfect Union, 2011
Ohio / Detail view
77
A More Perfect Union, 2011
Maine, Vermont, and New Hampshire / Detail view
78
A More Perfect Union, 2011
Massachusetts / Detail view
79
A More Perfect Union, 2011
Connecticut and Rhode Island / Detail view
80
A More Perfect Union, 2011
New York / Detail view
81
A More Perfect Union, 2011
Pennsylvania / Detail view
82
A More Perfect Union, 2011
New Jersey / Detail view
83
A More Perfect Union, 2011
Maryland and Delaware / Detail view
84
A More Perfect Union, 2011
Washington DC / Detail view
85
A More Perfect Union, 2011
Virginia / Detail view
86
A More Perfect Union, 2011
North Carolina and South Carolina / Detail view
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Hindsight is Always 20/20
2008
Portfolio set of forty-three 
letterpress prints
(41 eye charts, 1 title 
page, 1 synopsis page)
Each print: 21.25 x 28.25"
Edition of 10
Hindsight is Always 20/20 
examines the history of 
American political discourse 
through the metaphor of vision. 
Drawing from the annual State 
of the Union (SOTU) addresses 
given by Presidents to 
Congress, ‘Hindsight’ consists 
of a single Snellen-style eye 
chart for each president who 
gave SOTU addresses. Instead 
of the typical characters 
present in an eye chart, the 
piece employs words drawn from 
their speeches, presented in 
order of most frequent (top 
line) to least frequent (bottom 
line) word. The result is a 
startlingly clear snapshot 
of the lexicon of each 
presidency, containing a mix of 
historically topical keywords 
and rhetoric unique to each 
president and the time period 
in which they served in office.
88
Hindsight is Always 20/20, 2008
Installation View from R. Luke DuBois: Politics as Usual
September 12 — October 11, 2008
bitforms gallery NYC
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Hindsight is Always 20/20, 2008
George Washington / 1789-97
92
Hindsight is Always 20/20, 2008
John Adams / 1797-1801
93
Hindsight is Always 20/20, 2008
Thomas Jefferson / 1801-09
94
Hindsight is Always 20/20, 2008
James Madison / 1809-17
95
Hindsight is Always 20/20, 2008
James Monroe / 1817-25
96
Hindsight is Always 20/20, 2008
John Quincy Adams / 1825-29
97
Hindsight is Always 20/20, 2008
Andrew Jackson / 1829-37
98
Hindsight is Always 20/20, 2008
Martin Van Buren / 1837-41
99
Hindsight is Always 20/20, 2008
John Tyler / 1841-45
100
Hindsight is Always 20/20, 2008
James Knox Polk / 1845-49
101
Hindsight is Always 20/20, 2008
Zachary Taylor / 1849-50
102
Hindsight is Always 20/20, 2008
Millard Fillmore / 1850-53
103
Hindsight is Always 20/20, 2008
Franklin Pierce, Sr. / 1853-57
104
Hindsight is Always 20/20, 2008
James Buchanan / 1857-61
105
Hindsight is Always 20/20, 2008
Abraham Lincoln / 1861-65
106
Hindsight is Always 20/20, 2008
Andrew Johnson / 1865-69
107
Hindsight is Always 20/20, 2008
Ulysses S. Grant / 1869-77
108
Hindsight is Always 20/20, 2008
Rutherford Birchard Hayes / 1877-81
109
Hindsight is Always 20/20, 2008
Chester Alan Arthur / 1881-85
110
Hindsight is Always 20/20, 2008
Grover Cleveland / 1885-89, 1st
111
Hindsight is Always 20/20, 2008
Benjamin Harrison / 1889-93
112
Hindsight is Always 20/20, 2008
Grover Cleveland / 1893-97, 2nd
113
Hindsight is Always 20/20, 2008
William McKinley / 1897-1901
114
Hindsight is Always 20/20, 2008
Theodore Roosevelt, Jr. / 1901-09
115
Hindsight is Always 20/20, 2008
William Howard Taft / 1909-13
116
Hindsight is Always 20/20, 2008
Woodrow Wilson / 1913-21
117
Hindsight is Always 20/20, 2008
Warren Gamaliel Harding / 1921-23
118
Hindsight is Always 20/20, 2008
Calvin Coolidge, Jr. / 1923-29
119
Hindsight is Always 20/20, 2008
Herbert Clark Hoover / 1929-33
120
Hindsight is Always 20/20, 2008
Franklin Delano Roosevelt / 1933-45
121
Hindsight is Always 20/20, 2008
Harry S. Truman / 1945-53
122
Hindsight is Always 20/20, 2008
Dwight David Eisenhower / 1953-61
123
Hindsight is Always 20/20, 2008
John Fitzgerald Kennedy / 1961-63
124
Hindsight is Always 20/20, 2008
Lyndon Baines Johnson / 1963-69
125
Hindsight is Always 20/20, 2008
Richard Milhous Nixon / 1969-74
126
Hindsight is Always 20/20, 2008
Gerald Rudolph Ford, Jr. / 1974-77
127
Hindsight is Always 20/20, 2008
James Earl Carter, Jr. / 1977-81
128
Hindsight is Always 20/20, 2008
Ronald Wilson Reagan / 1981-89
129
Hindsight is Always 20/20, 2008
George Herbert Walker Bush / 1989-93
130
Hindsight is Always 20/20, 2008
William Jefferson Clinton. / 1993-2001
131
Hindsight is Always 20/20, 2008
George Walker Bush / 2001-09
132
 R. Luke DuBois is a composer, artist, 
and performer who explores the temporal, 
verbal, and visual structures of cultural 
ephemera. Stemming from his investigations 
of “time-lapse phonography,” his work is a 
sonic and encyclopedic relative to time-lapse 
photography. Just as a long camera exposure 
fuses motion into a single image, his work 
reveals the average sonority, visual language, 
and vocabulary in music, film, text, or 
cultural information.
 An active visual and musical collaborator, 
DuBois is the co-author of Jitter, a software 
suite for the real-time manipulation of matrix 
data. He appears on nearly twenty-five albums 
both individually and as part of the avant-
garde electronic group The Freight Elevator 
Quartet. DuBois holds a doctorate in music 
composition from Columbia University, and 
teaches at New York University.
 In early 2014, the first mid-career survey 
of DuBois’ work was presented by The John and 
Mable Ringling Museum of Art.
R. LUKE DuBOIS   / b. 1975, United States Lives and works in New York
133
The exhibition featured an overview as well
as newly commissioned portraits, and a 
monograph containing essays by Matthew 
McLendon, Dan Cameron, Anne Collins Goodyear, 
and Matthew Ritchie.
 DuBois’ work is held in numerous public 
and private collections, including the National 
Portrait Gallery, Washington, D.C.; the 
Weisman Art Museum, Minneapolis, MN; the 21C 
Museum, Louisville, KY; Progressive corporate 
collection, and the Chrysler Museum of Art in 
Virginia. Past exhibitions of his work have 
included the Smithsonian American Art Museum, 
Washington D.C.; the Prospect.2 art biennale 
in New Orleans; Insitut Valencià d’Art Modern, 
Spain; the 2008 Democratic National Convention, 
Denver; The Whitworth Art Gallery, Manchester, 
UK; Cleveland Museum of Contemporary Art; 
Scottsdale Public Art Program; National 
Constitution Center, Philadelphia; Second 
Street Gallery, Charlottesville; Ulrich Museum 
of Art, Wichita; Boulder Museum of Contemporary 
Art; San Jose Museum of Art; the Sundance 
Film Festival; Transmediale, Berlin; and the 
Lawrence Arts Center in Kansas, among others.

